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Sed mi, sub la influo de mia stelo, iras sur la streta pado de la kavalirismo. (¢.32:p.573)
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David Landis Barnhil: “The Narrow Road to The Deep North”

Donald Keen: “The Narrow Road to Oku”
Yusa Nobuyuki: “The Narrow Road to the Deep North”
Sam Hamill: “Narrow Road to the Interior”

Corman, Cid & Kamaike Susumu: “Back Roads to the Far Towns”
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Months and days are the wayfarers of a hundred generations, (David Landis Barnhill)
The months and days are the travelers of eternity. (Donald Keen)

Mecsanp u qau — nyTEEER BegHocTH, (B. Mapkosa, H. ®empavman)
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The moon and sun are eternal travelers. Even the years wander on. (Sam Hamill)
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so holy:
green leaves, young leaves,

in sun’s light (Barnhill)

How awe-inspiring!
On the green leaves, the young leaves
The light of the sun (Donald Keen)

Ah speechless before
these budding green spring leaves

in blazing sunlight (Sam Hamill)

Kak Benuana!
B nmcrBe mmanoii, seseHoii,

Biteck cBeTsbIiz coHIIA... (Mapxosa, ®esnpaman)

Kiel kara!
Tra verdaj folioj, tra junaj folioj
Lumo de suno

[Ara tahuto aoba wakabano hino hikaril
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Somera herbo —
La sekvo de songo
Por batalintoj

[Natu kusa ya  tuwamono domo ga  yume no ato]
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summer grass —
all that remains

of warriors’ dreams (Barnhill)

The summer grasses —
Of brave soldiers’ dreams
The aftermath (Donald Keen)

A thicket of summer grass
Is all that remains
Of the dreams and ambitions

Of ancient warriors (Nobuyuki Yuasa)
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stillness —
penetrating the rocks,

cicadas’ cry (Barnhill)

How still it 1s here —
Stinging into the stones,
The locusts’ trill. (Donald Keen)

In the utter silence
Of a temple,
A cicada’s voice alone

Penetrates the rocks. (Nobuyuki Yuasa)

Lonely stillness —
a single cicada’s cry

sinking into stone (Sam Hamill)
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Tostoca mukaz (Mapxkosa, ®enpaman)
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Ho, kvieteco,
Penetranta en rokojn
Cikada trilo
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a whole rice paddy
planted — I depart
from the willow (Barnhill)

They sowed a whole field,
And only the did I leave

Saigyo’s willow tree. (Donald Keene)



When the girls had planted

A square of paddy-field,

I stepped out of

The shade of a willow tree. (Nobuyuki Yuasa)

Rice-planting done, they
depart — before I emerge

from willow shade (Sam Hamill)
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O Tens 1o uBoiL! (Mapxosa, ®enpaman)
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Unu rizkampon
Plantinte,

Foriras la saliko.
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Like a clam from its shell,
setting off for Futami Bay:
departing fall (Barnhill)

Dividing like clam
And shell, I leave for Futami —
Autumn is passing by (Donald Keen)

Clam ripped from its shell,
I move on to Futami Bay:

passing autumn (Sam Hamill)

As firmly cemented clam-shells
Fall apart in autumn,
So I must take to the road again,

Farewell, my friends (Nobuyuki Yuasa)
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Kiel meretriko
Disigas en du partoj,
Adiatante, mi iras nun al Hutami,

Pasas autuno
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